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Saint Petersburg - A musical homage in 8 acts 

 

Why not try once a music fresh from daily impressions. It was so spontaneous that I did not have 

a piano keyboard in Saint Petersburg. Even I had not considered before. So for me this was a 

new, but also an old experience to compose music with a typewriter keyboard. That put me in a 

time when I tried to elicit sounds with a "two-finger search mode". Automatically you fall into 

sequencing, and you give the sound more space. 

 

The city has a very brittle, edgy charm, the buildings are large, reduce people to an almost 

negligible size. The visitor in Petersburg is not really Welcome. 

In any case, this city, a former center of art, does not leave you cold, and in a week you can only 

scratch on its surface ... 

Saint Petersburg has been the scene of great composers such as Nikolai Rimsky-Korsakov, 

Modest Petrovich Mussorgsky or Pyotr Ilyich Tchaikovsky. Their musical language was new and 

took some getting used to. 

What the Tsars and the nobility have amassed over the centuries is inconceivable. It always leaves 

your mouth open or speechless. Many works that you know are exhibited here. Saint Petersburg 

was a major outlet for Parisian art. And the playground of money: buying things you do not need 

to impress people you do not like. A self-inciting cycle of a mutual trumping will. So much is not 

nice, just opulent. Often it is too much. 

And so it was danced in the upper floors, murdered in the cellars. Rasputin became too 

annoying, too influential for the upper ten thousand. His dying in three acts is legendary; first 

poisoned, then shot, finally drowned. 

The Amber Room would not be so important, because there were plenty of other color-

coordinated and furnished rooms in this summer palace of Catherine the Great. Probably the 

myth has it only because the original is considered lost, and the reconstruction was made possible 

with the help of black and white analogue photography. In the end, a doublet was built until the 

reproduction using black-and-white photos yielded the correct shade of the respective amber 

pieces. Only then was the room redone from the "right" colour. 

To date, many rooms in the palaces have not been reconstructed; the Second World War has 

usually caused major fires. Plundering of the Germans and their own compatriots were not 

enough. So the most that was movable, like chandeliers, plates, cups, vases are not original but 

artificial. Just as the instruments in the music program are also digital copies, images. For us as 

tourists, onlookers, visitors, it makes no difference, whether old or not. 

And so they come. The locusts, which push through the long corridors of the old splendour and 

glory with their parquet-schooner-overshoes, and stand each other, while taking photos in the 

way. Not only for foreigners it is a fairground, also looking for the Russians on the places 

because the embargo of the Ruble abroad fell sharply, and excursions or holidays in their own 

country remains the only affordable. 

We Germans are the embargoed rider. Again, here is the rough contrast. 

Saint Petersburg is greatly promoted and subsidized by the city's well-known living son, Vladimir 

Putin. The tsarist legacy is supposed to radiate over the communist, the last 100 years are to be a 

gross fallacy, while celebrating 250 places where Lenin has done something, but most of all, so 

the impression, one would make this aberration forget. 
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The present 8 tracks are a glimpse in a musical form of this urban area with more than 5 million 

inhabitants, in whose area also the Peterhof Palace or the one of Catherine the Great belongs. 

For example, in Peterhof's park near the Monplaisir Palace, there was a group of musicians 

who reinterpreted Vivaldi on vibraphones and marimbas, or rooms in the Eremitage that have 

sound installations. In the Museum of Contemporary Art, Erarta, I whistled this melody to 

myself, which now sounds as if Hank Marvin is picking up the strings. His trademark is a Fender 

Stratocaster, built in the late sixties; this is also about the epoch in which contemporary Russian 

art begins and tries to break away from party ideologies ... 

The boulevard Nevsky Prospect is just a long one, and a traffic main axis of the city. 

 

When I was on my return flight, I began sorting and combining the more than two dozen ideas, 

often sketches of over 30 seconds, which might fit where and how. 

Then I let those versions sink, work and formulate them a month later. Again the session-

character was important to me, a piece should get its complete structure in one session, sounds, 

structure, samples etc.. After another two months came the third and final step, the mixing. 

So there are roughly 30 minutes of creative process at the beginning, a good 2 hours of 

formulating (again without a real keyboard) and once more 2 hours of mixing, so a good 5 hours 

of effort per track. In contrast, in the past 2 years I have recorded 2 CDs in One-Go: In the 

beginning, I did not know where the journey was going, and after just over an hour, 8 tracks were 

finished and recorded. 

The closer you get to a final version, the tougher, finer it gets. And it's getting more and more 

dangerous to move away from the spontaneous. 

St. Petersburg. The work, the place of contrasts. 
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